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PROSPECTUS. 








Tus Journal will be devoted especially 
to the subject of Music, containing Musical 
History ; Biographical Sketches of eminent 
Composers and Performers ; Impartial Re- 
views of Musical Works; 
Oratorios and Concerts, Musical Societies, 
Academies and Schools, with their various 
merits, progress, &c. Also occasional hints 
and observations on the kindred arts, and 
matters of taste and general literature; with 
appropriate Poetical Effusions. Each num- 
ber will likewise contain more or less sa- 
cred or secular music, arranged with ap- 
propriate ac companiments. 

The inhabitants of New England may 
well be denominated a Musical People. 
And it is thought that a periodical of the 
above description, if well conducted, would 
meet with at least a competent support. 
It is agreed on all hands, we believe, that 
attention to the Art of Music was never so 
great in our country, as at the present day: 
yet we shall not pretend that science or 
taste keeps pace with practice. 

A writer in a respectable Journal, recently 
observed, ‘‘ Our City takes the lead of all 
others in the Union, both in devotion to 
Music, and in the Institutions for its per- 
petuation and improvement.” If this be 
an acknowledged truth, we deem it a cir- 
cumstance no little favorable to our design. 

It is well known that in Boston, Music 
engages the special attention of both the 
old and young; 


of education, into some of our public 
schools, as well as many private semina- 
ries. Surely then, there 1s a reasonable 
expectation that our plan may succeed, and 
a belief that it could never have commenced 
more opportunely. 

The editorial department will be con- 
ducted by B. Brown, Esq., who has the 
pleasure to state that the following, among 
other talented Gentlemen, will occasionally 
contribute to its pages : Lowett Mason,— 
G. J. Wess,—T. Comer,—N. Mitrcuett.— 
J.S. Dwient,—T. Power,—J. R. Parker. 


A friend of the editor. an ardent lover of 


the divine art, and to whom the commu- 
nity is much indebted for his persevering 
labors to promote a refined and consistent 
musical taste, in one of his late communi- 
cations in a public journal observes as fol- 
lows: ‘‘ Is it not a matter of some surprise 
that a science fulfilling so many important 
purposes, having so many votaries, and 
exciting such universal admiration, should, 
in a community like ours, be without a 
periodical Journal devoted to its interests, 
while its utility is recognized, and almost 


an Account of 


and it has been thought | 
proper to introduce it, as a suitable branch | 








every ether pmeeeen of science ome literature 
promoted ! 
this nature is enhanced by many con- 
siderations: works relating to music are 
few and very difficult of access. The 
difficulties attendant on obtaining musical 
works from Europe, together with the high 
prices at which they are held, too effectu- 
ally place them beyond the reach of ordi- 
nary means. Under this state of things, it 
is but too evident that the student and the 
amateur are deprived of those aids, which 
so greatly facilitate the acquisition of other 


branches of knowledge, and the science of 


music is, in a degree, ‘a sealed fountain’ 
to numbers whose ambition would lead 
them to aspire to eminence, and to explore 
the secrets of the art, but who are unable, 
from the want of light, to guide them on 
their way.” 

It is confidently believed that the vota- 
ries of this delightful science generally will 
be our well-wishers in this undertaking ; 
not only so, but also, that we may expect 
direct assistance from many of them by 
way of contributions for the publication. 
Few and sparse indeed are those who are 
scientifically qualified to discuss musical 
topics, but the good effects produced from 
the practice of tne art are known and felt 
throughout the world. Why should mu- 
sical education be neglected, when there 
are such happy results arising from it? 
And why not lend our aid, in whatever 
way we are enabled, to further a design, 
which has in view the best interests and 
happiness of man in this world ands the 
world tocome? We therefore inform all 
such as may be disposed in this way to 
aid our design, that our paper will be open 
to the free discussion of music, and such 
topics as may be connected with it. "Those 
who are concerned in giving musical lec- 
tures, in city or country, or in affording 
such instruction in any other way, would 
much oblige us by communicating their 
labors for publication. Accounts of the 
state of music in various parts of the coun- 
try, musical news, anecdotes, &c., will be 
very gratefully received. But we wish it 
to be understood that every thing savoring 
of a partisan character will be excluded: 
to which regulation we must rigidly adhere. 

‘The work will be published every other 
Wednesday, in the quarto form ; of 8 pages 
to each number, on good type and fine 
paper, at Three dollars per annum, paya- 
ble in advance. 

Persons remitting the amountof one year’s 
subscription will have the work regularly 
sent them. Papers to whom this number 
is sent and who will insert the Prospectus 
shall receive the work gratis. 


| OTIS, BROADERS & CO., Pustisuers. 


120, Washington Street, Boston. 


The importance of a work of 
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HENRY CAREY, 

Hanver, Purcell, Haydn, Mozart, Bee- 
thoven and others, glorious luminaries! 
illustrious masters and composers! ‘They 
are deserving of our most devoted atten- 
tion, and we shall endeavor to pay them 
such tribute, as is due to their exalted 
worth. It may be thought most fitting, 
by some, that one of the above revered 
names should be placed at the head of our 
Biographical department in this number; 
but for special reasons we have thought 
proper to give a sketch of one, who, though 
he could have no pretensions of compari- 
son with one of those gigantic geniuses, 
yet is by no means devoid of merit. 

Henry (familiarly called Harry) Carey, 
was distinguished both as a musician and 
a poet. He also possessed a remarkable 
facetionsness and pleasantry which caused 
his society to be much sought after, He 
wrote several humorous plays, viz: T'he 
Contrivances;  Chrononhotonthologos, - a 
mock tragedy; The Honest Yorkshire- 
man; The Dragon of Wantley, and THE 
praconess; both of which were intended 
as burlesques upon the Italian Opera, which 
he was an enemy to, as well as to Italian 
Singers. He became reduced in his cir- 
cumstances, and in the year 1744, in a fit 
of despondency, laid violent hands on him- 
self, and put a period to a life which had 
been led without reproach. 

Carey wrote many songs, both the poe- 
try and the music; and it is remarkable, 
(their subjects being chiefly on wine and 
love,) that, in them he ever paid a scru- 
pulous regard to deceney and good man- 
ners. Some of the choral tunes in our 
books of psalmody are accredited to him 
also, though we believe he was but very 
little of a harmonist. His music was 
probably simple, plain and without orna- 
ment. 

In 1730, Miss Rafter, afterwards the 
celebrated Mrs. Clive, first appeared on the 
stage at Drury-Lane, as a Singer, at the 
benefit of Harry Carey, who seems to have 
been her singing master. 

Carey and Miss Rafter sang a Dialogue 
by Purcell;—and Miss Rafter sang a 
Cantata, composed by Carey. A periodi+ 
cal published at that time speaks thus of 
the performance, — ‘“‘ at our friend Carey’s 
benefit to night the powers of music, poe- 
try and painting assemble in his behalf, he 
being an admirer of the three sister arts. 
The body of musicians will meet in the 
Haymarket, whence they will march in 


| great order, preceded by a magnificent 
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moving organ, in form of a page ant, 
struments ever in use, from 
this day. A great multitude 
lers, authors and printers will form them- 
selves into a body at ‘Temple Bar, and 
march with great decency to Covent Gar- 
den, preceded by a little army of printer's 
devils, with their proper instruments. 
Here the two bodies of Musie and 
will be joined by the brothers of the 
cil: when, after taking refreshments, 
will march in procession to the theatre.” 

Poetry and Music, in high antiquity, 
formed but one profession, and many have 
been the lamentations of the learned, (says 
a highly respectable writer, ) that these sis- 
ter arts were ever separated. Honest Har- 
ry Carey and Jean Jaques Rousseau are 
the only bards in modern times, who have 
had the address to reconcile and unite 
them. 

Carey, without musical learning, invent- 
ed many very pleasing and natural melo- 
dies, 
the words, nor required much science to 
hear. But the main purpose of his being 
at this time introduced to the consideration || 
of our readers is to notice one smal! com- 
position of his, which not only 
loyalty to his Sovereign, but 
his name forever. We mean the simple, 
but grand, National Air of God Save the 
King. Uandel, himself, with all his|| 


pen- 
they 


powers, could not have excelled this noble | 


melody. It is universally admired; indeed || 
so much so in our own country, that it is| 
made use of at all our festivals: and re- 
cently has (though with very questionable 
propriety, we | 
the Sacred. Sunday Airs, in a e On | 
singing book, by the name of America. 





MUSICA L SOC TET [ES 
SS 
HANDEL AND HAYDN SOCIETY, 
"His association Was instituted on the| 
30th March, L815, and incorporated 
February, 1816, * for 
improving a correct taste = the periorm- 
ance of sacred music, and a 
into more general practice the works of | 
Handel, Haydn, and other eminent com-| 
posers.’ Its influence has been widely | 
felt in giving a decided tone to the charae- 
ter of American church music 


S.—BOSTON. | 


the present number is one hundred and} 
fifty-five, besides about thirty female assist- | 
ants. ‘I'he society has also about forty | 


honorary members, residing mnt || ' ' , , 
I ay ding in different ‘selves in the rudiments and practice of 


| Voeal 


parts of the states, who were elected for 
their talent and devotion to the art. The 
members are not liable to assessment, but | 
the expenses of the society are defrayed | 
by musical publications and oc casional | 
oratorio performances, to which tickets of! 
admission are sold. ‘There are in the) 
orchestra about twenty-five instruments. 

Geo. J. Webb, President; Jonas Chick- 
ering, Vice President; Abner Bourne, 
Treasurer; Wm. Learnard, Secretary ; 
Charles Zeuner, Organist ; Asa Warren, 
Leader of the Orchestra ; Edward Haskell, 
Librarian.” 





ac- || 
companied by ‘all the kinds of musical n- || [ygprrurep January 8, AND INcoRPORATED 
Tubal Cain to} 


of booksel- | 


Poetry | 


|} nearly 3000 persons, in which is placed 


ers, 


'| played mostly by amateurs. 


which neither obseured the sense of || 


|A. Keller, 


\| Leader of the Orchestra.” 
SnOWS his || is 


immortalizes | 


| 19, 1836, and has for its object improve- 
| 


||} weekly meetings for 


|| ver, 
‘| urer ; 


think,) been placed among | 





concerts, 





—— || 


in| has a choir of decided ability, and its or- 
the cultivating and| ye hestra is very efficient, being composed of 


Iso to introduee | | to 


| qualified praise from many — judges, 


‘| eal Conductor ; 
The num- || 


’ . ‘ ss . : ee — “ 99 
ber of members was originally thirty-one ‘lland Treasurer. 


'| Row. 





BOSTON ACADEMY OF MUSIC. 


Marcu 22, 1833. 
|| Tus institution leased the Boston Thea- 
'ltre in Federal Street, in 1835; and has 
materially altered and arranged it for mu- 
sical purposes. It now contains an exten- 
sive hall for the public performances of the 
Academy Choir, and smaller ones for the 
ace ommodation of its prote ssors and class- 
es. The large hall will accommodate || 


one of the finest and most powerful organs 
in this country, built by ‘Thomas Appleton 
of this city. The building is now called 
the Odeon. Lectures on music are given 
by the professors, and public concerts by 
the academy. ‘The choir has a distinct 
‘organization, and contains 40 soprano sing- 
40 alto, 50 tenor, and 60 bass. ‘There 
are about 30 instruments in the orchestra, 
Orricers.—Samuel A. Eliot, President ; 
| Wm. W. Stone, Vice President ; Geo. W. 


i ( tordon, Mec. Ne erelary ; Geo. E. Head. 
| Cor. Secretary; Julius A. Palmer, Treas- 
'urer: Lowell Mason, Geo. J. W ebb, Joseph 


Pr ofessor. s; Henr y Schmidt, 


BOSTON GREGORIAN SOCIETY, 
“THis society was organized November 
Catholic music. 

rehearsal, 
public concerts semi-annually. 

P. A. O'Neal, President ; Charles Car- 
Vice President; Th. Mooney, Treas- 
John Rodden, Seeretary ; Louis Osti- 
nelli, Leader of the Orchestra.” 

BOSTON MUSICAL INSTITUTE. 
“Tis society was formed in September, 
| 1937, Its objects are the practice of sacred 
;music of the highest order, and giving 
The weekly meetings for re- 
} he arsals are held at Harmony Hall, No. 7, 

T'remont Row: and the public oratorios 
and concerts held at Masonic Temple. It 


ment in They hold 


and give 


|| professors who have long been accustomed 
play together. ‘The concerts hitherto 
given by the Institute, have received un- 

B. Brown, President ; T. Comer, Musi- 
Louis Ostinelli, Leader of 
(he Orchestra; Geo, H. Child, Secretary 


MUSICAL EDUCATION SOCIETY, 
Tis Society was formed in October, 
1837. ‘Their object is to improve them- 


Music. It consists at present of 
i0 members, Ladies and Gentlemen. 

A. N. Johnson, Teacher; Wm. G. 
sey, President; Eli R. Russell, Vice Presi- 
dent; John Lee, Treasurer; Thomas 
| Herbert, Secretary. Room 5’, Tremont 


Her- 


There are besides the above, several 
private musical societies for the purpose 
|of practicing secular Glees, Songs, Ke. 
some of which have occasionally given 





Concerts to their friends, affording much | 
gratification. 


THE SKEPTIC, 
RUSSELL, 


BT &. ESQ. 


Tue Oratorio is a species of music of 
the highest order and the sublimest style 
These grand displays of musical genius, 
talent and labor most eminently distinguish 
ithe works of Handel, Haydn, and a few 
| others, Not every one however who 
jha as tried his powers in this elevated walk 
of composition has been successful. Mer. 





1} 
'| Russell, as a vocalist, stands preeminent in 


'this country; but as a composer, as yet, 
| we know but little of him. We under- 
| stand that he has bestowed much attention 
|to this new Oratorio, the Skeptic. At 
present we forbear to decide upon its merits, 
our acquaintance with it being not suffi- 
cient for the purpose; but thus much we 
will say, that if Mr. Russell’s knowledge of 
harmony, and his abilities, as a composer, 
equal his talents as a performer, he will 
have no reason to lament for lost labor 
in composing the Skeptic. 

Since the above was written, the fol- 
lowing has appeared in the Daily 'Trans 
cript. 

“The Oratorio of the Skeptic was per 
formed last evening to the entire gratifica- 
tion of a large and discriminating audience 
Although contrary to the canons of Boston 
propriety to applaud at Oratorios or Com 
certs given on Sunday evening, it was ak 
most impossible to repress delight, even 
until the conclusion of the performance, 
when it burst forth in one spontaneous and 
uncontrollable expression. ‘The Solos exe- 
ented by Russell were given with thrilling 
power and effect. ‘The Choruses were ad- 
mirably sung. We intended only, at pre- 
sent to notice the excellent performance 
and the very favorable and highly grati- 
fying reception of the Oratorio, but we 
cannot omit a passing compliment to Co- 
mer, and to Mrs. Phipps and Mrs. Baker, 
whose accomplished performance was fully 
appreciated.”’ 





————— 


MUSICAL INSTRUMENTS. 








Under this head we give a description of the new Organ 
at Trinity Church, Boston. Though, doubtless, most of our 
city subscribers have had an opportunity of both seeing and 
hearing this noble instrument, and, therefore, the account 
may not be so interesting tothem ; yet, we readily conform 
to the special request of some of our country friends, and 
insert it. 


This elegant instrument was built by 
Robert Gray of London, by direction of 
the Rev. Dr. Wainwright, late Rector of 
the Church, who was present in England 
at the time of its erection. ‘This instru- 
ment has excited many speculative opin- 
ions and has caused an unusual degree of 
curiosity among musical amateurs. ‘The 
Diapasons of this fine Organ are voiced in 
that peculiar round tone, for which its 
builder is unrivalled; its construction and 
mechanism are very superior; the exterior 
corresponds to the gothic architecture of 
the Church, and it is enclosed in a pine case 
painted in imitation of oak. It differs from 
all other Organs in this country, and is so 





arranged that the Organist fronts the pulpit 
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and the auditory, and sits with his back | 


towards the instrument. ‘There is a small 
miniature organ in the front, ornamented 
with false pipes, and in external finish, 
somewhat resembles the large instrument. 


In this miniature concern are contained the |) 


keys, registers and stops, the action is pla- 
ced upon the right and left hand of the 
Organ, and the communicating machinery 
with the great Organ is under the Organ- 
ist’s feet. 

The great Organ has a splendid trum- 
pet stop, with a power divested of all 
harshness, and the swell organ is a com- 
pound of extremely sweet stops, (particu- || 
larly the reed stops.) ‘They are peculiarly | 
effective together, and equally so by them- | 
selves. — ‘here is one stop in this Organ, 
the quality of which, is between that of} 
the stops diapason and the flute : it is call-| 
ed Clarabelle ; we do not recollect to have | 
heard this stop introduced in any other) 








POETRY. 





{From the English Annual.] 
CARL MARIA VON WEBER. 
BY H. F. CHORLEY, ESQ. 


Lo! Music waves another wand! and fade 
The unclouded southern skies. Around me sweep 
Gloomy pine forests, through whose silence deep 
Wild elvish voices shout; the quaint parade 
Of fairy revel shines in every glade ; 
I’m in the North! 
With the stout Jarls I take my pastime free, 
Or with brown gipsies rainble thro’ the shade 


—upon its foaming sea, 


Of oaken woods ;—and now, from mountain hold, 

Brave knights come riding down, with casque and 

spear, 
And broider’d scarf of emerald and gold, 

Wrought with some choice device ;—and now I hear 
Wild clarions call to war. — I wake — How well 
Sweet wizard of the North, hath wrought thy tuneful 

spell. 


| Child of Romance ! — how varied was thy skill ! 


Now, stealing forth in airy melody, 
Such as the west wind breathes along the sky, 

When golden evening lingers on the hill :-— 

Now with some fierce and startling chord did’st chill 
The blood to ice, and bathe with dew the brow; 
Anon, thou did’st break forth in brilliant flow 

Of wild rejoicing, such as well might fill 
The bright sea-chambers, where the mermaids play ; 

All elemental sounds thou did’st control, 
The roar of rocking boughs — the flash of spray — 
The earthquake’s muttered threat—the thunder’s 
roll, 


Scattering, like toys, their changes through thy lays, 


| Till wonder could no more, and rapture silenced praise. 


O, had we but the monarch’s ring of might 
That ruled the spirit world, we would compe} 
Thy shade to visit earth — thy voice to tell 
The secrets of the grave : — ’twere strange delight 
To hear, some starry breathless winter night, 
When on thy solemn form the moonbeams shona, 
The awful mysteries of those realms unknown, 
Which old tradition mantles with affright :— 
Come back, mild spirit! from the golden shore 
Where thou hast joined the white robed seraph 
choirs; 
And let thy song, tuned to celestial lore, 
Comfort our sorrows, quicken our desires — 
Vainly for such a bliss we weep, we yearn ; 
Ilark! how the night-winds sigh — “the dead no more re- 
turn !” 





organ, possessing such beauty of tone. — 
The largest metal pipe weighs 250 pounds ; 
the three stopt diapasons and the flute are} 
of wood, the basses are stopt, but the tre-| 
bles are open, with coupling stops to the 
Great, Choir, and Swell Organs. 
Its contents are, viz: 
GREAT ORGAN. 
First Open Diapason, metal 58 
Second Open do. do. and wood 58 
Stopt Diapason, with Clarabelle, Treble, wood and 
metal 58 
Principal, metal 58 
Twelfth, do. 58 
Fifteenth, do. 58 
Sesquialtra, 3 ranks, metal 58 
Mixture, dSranks, do. 58 
Trumpet reed, do. 58 
Clarion, reed, do. 58 
— 812 
CuHorr ORGAN. 
Open Diapason, wood and metal 58 
Stopt do. with Clarabelle, Treble, wood 58 
Principal, metal 58 
Cremona, reed, metal 35 
Dulciana, wood and metal 58 
— 383 
Sweet ORGAN. 
Open Diapason, metal 42 
Double Stopt Diapason, wood 42 
Stopt Diapason, wood 42 
Principal, metal 42 
Trumpet, reed, metal 42 
Hautboy, do. do. 42 
- — 252 
Pedals and Sub-Bass Donble Open Diapason, two 
Octaves, down to GG. 25 
Cost $2000. Aggregate Pipes, 1,472 








We have heard of one of olden time 
who had so violent a dislike to the use of | 
instruments in the performance of sacred | 
music, that the introduction of a bass-viol | 
into the church orchestra threw him in- | 
to a violent and dangerous fever. ‘The | 
same man was sent to represent his town 
in the “Great and General Court.” Here | 
a bill was introduced for organizing the | 
Militia, in opposing which he made his| 
debut, as an orator, alleging that he was 
decidedly against the bill; for, in his opin- 
ion, the music of a drum and fife was 
quite enough for the standing Militia, with- 
out going into the extravagant expense of 
an Organ, which, he had always under- 








stood, was never used only in regular 
service. ; 





THE MORN OF SPRING. 


The grey light streaks the sky’s soft blue, 
Aud gives the lawn a brighter hue, 
That sparkles in the pearly dew, 
And wears a fresher green ; 
In wood and glen, in glade and brake, 
The lark and linnet are awake, 
Their merry songs the silence break, 
And livelier is the scene. 


The east fast reddens in the ray 
That marks the ruddy dawn of day; 
The woodland shade has fled away, 

And o’er the mountain peers 
The radiant sun, whose rosy light 
Steals down the hills from height to height, 
Till all the vale, now growing bright, 

Is laughing in its tears : 

H. S. W. 





| COMMUNICATIONS. 


DIE SIEBEN WORTE DES ERLOSERS, 
| AM KREUZ. 


| (Seven Words of the Saviour on the Cross.) 


A TRANSLATION FROM THE GERMAN. 

| ‘Tothose unacquainted with the cireum- 
stances to which this composition owes its 
‘rise, it may appear extraordinary to find 
iseven adagios, for instruments only, follow- 
hing consecutively, and without any thing 
|to break the uniformity, not to say, mono- 
tony, of the composition, and, it will ap- 
‘pear still more extraordinary that this 
‘instrumental music should be made to ex- 
| press, and convey ideas of the seven words 
lof the Saviour, that the fact is, as follows; 
It is the custom in the principal towns of 
|Spain to celebrate with much inspiring 
pomp the solemn festivities of the holy 
| week, among which a kind of representa- 
|tion of the funeral of the Redeemer holds 
}an important place. On this occasion, a 
| preacher explains in suecession, each of 
ithe seven words pronounced by Christ 
\from the cross. Interludes of solemn mu- 
‘sic, analogous to the subject, fill up the 
‘intervals that are left to the compunction 
of the faithful, between the explanations 
of each of the seven words. ‘The Bishop 
of Cadiz, attracted by the great fame of 
Haydn, engaged him to write seven instru- 
mental pieces, expressive of the sentiment 
of each of the seven words of the Redeem- 
er, to be performed in the manner above 
described. Haydn, naturally of a religious 
turn, was inspired by the subject; and pro- 
duced these sublime compositions, in which 


“He with such piety his thought reveals, 
And with such heavenly sweetness clothes each tone, 
That hell itself the melting influence feels.” 


When given in this manner, they could not 
fail to produce a striking and very impres- 
sive efiect, much of which would necessa- 
rily be lost, when the whole of the seven 
adagio movements were heard in unbroken 
succession. It has been very justly re- 
marked, that no man _ possessed, of any 
sensibility for the fine arts, can find equal 
| pleasure in two sublime pieces, especially 
‘if analogous in character, that follow each 
other in immediate succession. 'T'o remedy 
this evil: to break the monotony of their 
long succession of instrumental parts, 
Haydn afierwards added words and vocal 
music, which chiefly consisted of solo 
parts, interspersed with choruses. 

sut a difficulty presented itself in that 
portion of his subject that contains merely 
the words, I thirst, which was too short a 
text to be wrought into a separate move- 
ment. 

To obviate this difficulty Haydn mtro- 
duced at this place a new grand instrumen- 
tal passage, which all connoisseurs have 
pronounced to be a master piece of art. 
The work has gained very considerably by 
this arrangement, not only as the words 
form a commentary on the music, but also 
by the richness and beauty of the vocal 
parts, which give a finish and perfection 
to the whole. 
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The occasional chorus parts are introdu- 
ced with great judgment, and produce the 
most solemn and impressive effect. The 
additional passage for all the instruments 
of the orchestra, may unquestionably be 
regarded as one of the most perfect among 
the productions of Haydn's genius. On 
more than one occasion, when this great 
man was asked to which of all his works 
he gave preference, his reply was, to the 
Seven words of the Saviour. X X X 





[For the Musical Gazette.] 


Mr. Epiror. Ihave received with much 
pleasure the proposals for publishing a mu- 
sical periodical in Boston. Such a paper, 
I think is very needful, and I have no doubt 
of its success, if properly conducted, as I 
wresume it will be. Much improvement 
Sie been made in the music of our Chur- 
ches for some years past; yet there is still 
more to do, and it is hoped that your paper 
will be instrumental in effecting, through- 
out the Christian community of our coun- 
try, what is so much desired by all lovers 
of sacred song, viz, a true devotional style 
of performance. We are abundantly sup- 
plied with music books. New compilations 
of old matter are yearly issuing from our 
yresses, so that there is no want of music 
for practice in our churches, whichever we 
prefer, whether choral or hymn tunes, 
chants, or anthems. But, Sir, throughout 
the country, every where, more or less, 
there is a lack of suitable teachers. I con- 
cieve it to be not enough that a singer has 
a good voice; he should have understand- 
ing also; he should be intellectual. Yes, 
a tongue alone is not sufficient; there 
should be also, at least, a “garnish of 


brains,’’ though he have the voice of an 
Angel, Study, as well as practice, is requi- 


site. No one can read Shakspeare, or 
Milton, or Young, with propriety, without 
much mental labor; and to be a musician, 
in its true sense, is in my humble opinion, 
attended with no little degree of study, of 
abstract thought, and investigation. In 
order to teach singing, a preparation is re- 
quired, which I fear is not attended to in 
most cases. It is in vain to think of becom- 
ing an instructer without knowledge, and 
that knowledge must be, in a considerable 
degree literary; a qualification in a musi- 
cal teacher which hé cannot acquire witlrout 
using the means. How is it possible then 
that young men, coming directly from the 
farm or the workshop, can be accomplished 
singing masters, when all the qualification 
they can boast of is a good natural voice, 
‘vox praeterea nihil ! 

A previous education, preparatory to 
such an undertaking, is indispensably ne- 
cessary ; yet few there are who obtain it. 
Hence often arise strange sounds, musical 
incongruities, and incoherent jingle, which 
may be denominated any thing but music. 
Another very material evil resulting from 
the want of a suitable education in this 
matter is the too often wretched adaptation 
of the music to the poetry. ‘The pain that 
we, * pel clergymen, are frequently com- 
pelled to experience on this account is 





sometimes, seemingly, past endurance. A | 


want of taste and knowledge of propriety 
in this particular is inexcusable. There is 
to be sure much pretension of wisdom and 
of taste about it; but, nevertheless, it often 
happens that the whole character of a 
hymn is totally mistaken. An insulated 
line or even word alone will, not unfre- 
quently, settle the matter in the mind of 
the leader. He has no extent of compre- 
hension; he reads and thinks by piece- 
meal. 

But, Sir, though I have many things to 
say, I must not trespass on the patience of 
your readers, who, it is very likely, are as 
averse to long communications, as my con- 
gregation are to long sermons; therefore I 
will stop here for the present. Peradventure 
you will hear from me again. 

A Country CLERGYMAN. 
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NEW CONCERT, OR ORATORIO MUSIC. 


The visit of Mr. Mason to Europe, the 
last season, we suppose, is generally known, 
and, no doubt, his observations in a foreign 
country will be rendered servicable to our 
musical community. The valuable infor- 
mation he has obtained he will be ready to 
impart to others, and the result of this inter- 
esung tour may be essentially beneficial 
to his country. Already we have seen 
some of its good effects, viz., the accession 
of some new and interesting music which 
he has furnished us from his selection of 
foreign works, among which we notice the 
following pieces, which have been repub- 
lished under his direction. 

The Morning ; a Cantate in four parts, 
composed by Ries; with an English trans- 
lation of the words. ‘‘A beautiful and 
brilliant piece,” says the editor, ‘ calcula- 
ted for Sacred Music Parties or for Con- 
certs ;’’—23 pages. 

The Power of Song.—The poetry trans- 
lated from the German of Schiller, Music 
by Romberg, consisting of Choruses, Solos, 
Duets, &c. ‘The music is in the chaste, 
beautiful and peculiar style of the Author. 
40 pages. 

Grand Chorus. “Awake! put on thy 
strength,” &c. This is by Neukomm, au- 
thor of Darid ; and, we understand, that 
it is entirely new, sent out by the an- 
thor, and published in this country from 
the manuscript copy. 

Among our very valuable musical ac- 
quisitions we also reckon the beautiful 
Oratorio of Joseph and his Brethren, by 
Mehul; the words of which have been 
translated from the German, for the special 
use of the Boston Musical Institute, which 
Society has already given the public some 
excellent specimens of this fine Oratorio. 

One of its Soprano songs, it is said, 
Madame Caradori has characterized, as be- 
ing among the ‘“‘ sweetest” she ever sung. 

We understand that the Handel and 
Haydn Society have some new and valu- 
able music in rehearsal, but we have not 





had the pleasure of perusing it 











SINGING SCFIOOLS. 


Tue Music that is taught in our coun- 
try Singing Schools is altogether for the 
church. ‘That men, women and children 
should be taught to sing to the “ praise and 
glory of God,” is highly fit and proper; 


‘for what is so well calculated to elevate 


the mind from earth to heaven, as such an 
employment? ‘The practice too of some 
families that make singing a part of their 
family worship is delightful. No scene 
can be more interesting, than that of a 
whole household assembled around the 
family altar, and engaged in such inspir- 
ing devotion. ‘This we have had occasion 
many times to witness among some of our 
friends where the gift of song pervaded 
each and every one. Here were the re- 
vered, patriarchal father, the kind and ex- 
cellent mother, sons, daughters, sojourners 
and servants, all joining in one common 
band, lauding their Maker in songs of joy, 
amidst the prevalence of peace, kindness, 
contentment, temperance, cheerfulness and 
health. Surely, it was a picture worthy 
the pencil of a Raphael! 

But we are fully of opinion that secular 
music ought to form a part of the instruc 
tion in these schools. Songs and glees, 
which have a good moral tendency, are 
highly important for the pupil to practice. 
They also serve to improve the mind, and 
add to the refinement of the heart. It is 
a social kind of music, the practice of 
which tends greatly to lead the inclinations 
to purity and virtue, if the poetry is of 
that chaste and correct character, which it 
ever ought to be. 

Whether the music practiced in these 
schools be sacred or secular, the pupil 
should be required to pay a special regard 
to the sense of the language he sings; and 
taught to give to the music that force and 
feeling which the sentiment requires, 
This is termed musical expression. The 
articulation should be clear, distinct, and 
without the least affectation. A neglect of 
this duty in the instructer is too prevalent 
among teachers; drilling and labor is re- 
coiled from, without which, very little can 
be accomplished. Not only should each 
sentence be well conned, but the individual 
words, syllables, and even letters should 
have the nicest practical attention. In 
order for this purpose we would recom- 
mend the ‘Manuel of Instruction in the 
Elements of Vocal Music,’’ where suitable 
rules for the pupil are laid down. Let no 
one say that ‘this is being too particu- 
lar,” for, trne it is; unless you sing under- 
standingly, both as respects yourself and 
hearers also, you might as well be sound- 
ing a conch-shell or jingling a tambourine. 

Concerts, or musical exhibitions, should 
not be attempted, unless there has been 
a thorough preparation. ‘Therefore we 
should sing with confidence in ourselves, 
otherwise our performance may result in 
mortification. Doubt and hesitancy will 
bring fear and amazement, and the conse- 
quence may be that we shall make shakes, 
where the author intended none. A thor- 
ough drilling will prevent all this trouble 
and inconvenience, and we should never be 
coy about submitting to the regulation. 
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2 3 
And Music—what is it? and where does it dwell ? The odors of flowers that are hovering nigh, 
I sink and I mount with its cadence and swell What are they? on what kind of wings do they fly? 
While thrilled to my heart with the deep- -going strain, Are these shining angels, who come to delight 


Till pleasure excessive seems turning to pain. A poor little child who knows nothing of sight? 
Now what the bright color of music may be, The face of the sun never comes to my mind: 
Will any + tell me? for I cannot see. Oh! tell me what light is, because I am blind! 
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VA LUABLE MUSIC BOOKS, 
WHE ODEON—a collection of Secular Melodies, ar- 


ranged and harmonized for four voices; designed for 
adult Singing Schools, and social Music Parties. By G. J. 


Webb and Lowell Mason, professors in the Boston Acade- | 


my of Music.—As the title-page sets forth, this work is 
designed for Singing Schools. It contains the rudiments, 
arranged on the Pestalozzian plan, and an appendix, con- 
taining instructions for developing and 
voice. 

THE BOSTON HANDEL AND HAYDN SOCIE- 
TY’S COLLECTION—edited by L. Mason—new edition. 
The character of this work is too fully established by its 

extensive circulation throughout this country, and the ap- 


probation it has received in England, to need any remarks | 


at the present time. 

THE BOSTON ACADEMY’S COLLECTION or 
CHURCH MUSIC—published under the direction of the 
Boston Academy of Music—consisting of the most popu- 
lar Psalm and Hymn tunes, Anthems, 
&c. old and new; together, with many beautiful Pieces, 


Sentences, Chants, | 


| the system of Pestalozzi. 


training the | 


| schools ; 


Tunes and Anthems, selected from the works of the most || 


distinguished masters. New edition 

THE 
by L. Mason. Much of the music in this work is entirely | 
new, and has been drawn from the highest sources of mu- | 
sical taste and science. New edition. 


CHOIR, or Union collection of Church Music ;} 


MANUAL OF ‘THE BOSTON ACADEMY OF MU- | 
for Instruction in the Elements of Vocal Music, 


SIC, 
By Lowell Mason. 
THE JUVENILE LYRE; or Hymns and 
ious, Moral and Cheerful ; set to a 
Primary and Common Schools. By [ 


»propriate Music, 
sowell Mason. 


on 


Songs, Relig- | 
for } 


THE JUVENILE SINGING SCHOOL.—By Lowell | 


Mason and G. J. Webb, Professors in the Boston Ac 


of Music. 


The design of this work is to furnish such a collec- || ° 


ademy | 


tion of Songs as is wanted for juvenile classes and singing || 


or for common schools, 


—— 


and academies, where |! 
music is made a regular study, or where singing has been 


\ part of the melodies are well known as ‘‘the Swiss 


Boy,’ ’ “© say busy bee,’ 
from German “ School Song Books, 
nal. ‘The variety is very great. 
to the different ages and circumstances of 


’&c ; some have been selected | 
” and others are origi- 
There are songs adapted || 


children and 


youth, and itis believed that in every instance the words 
will be found to be not only unexceptionable, but of good 
| moral tendency, 


THE MUSIC OF NATURE, or an attempt to prove that 


what is passionate and pleasing in the art of sin 
and performing upon musical instruments, is 
the sounds of the animated world. 
esting illustrations. By William Gardiner. 


With curious and inter- || 7" = . 
|| Tilden, Keene.—M ane, Smith & Fenno, Bangor.—Colman 


THE LYRIST ; consisting of a selection of new Songs, || & Chisholm, Portland,—J. Beckford, Eastport. — Ruopr 


ging, speaking | 
derived from 


THE BRIDGEWATER COLLECTION.—The renew-!|| Duetts and Trios, "from recent works of various authors, || 


ed attention of singers is called to an caneraves edition of || com 


COLLECTION OF | 
ANTHEMS, CHORUSES, &c.—Edited by Lowell Ma-| single Copies, at the Office of the 
The music of this work has been chosen with espe- 


this long established and popular work 
THE BOSTON ACADEMY’S 


son. 
cial reference to public occasions. concerts, oratorios, 


eI ton Street, up stairs, 


|| the 


viled by Lowell Mason and G. J. Webb, 
Beste Academy of Music. 
Schools, Choirs or individuals, s 


professors in | 





‘dollars per annum. 
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No. 131, Washington Street, 
THE POWER OF SONG: by Romberg. 
THE MORNING; by Ries. 


A NEW GRAND CHORUs ; by Neukomm. 
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Fourth number: of “OCCASIONAL PSALM & HYMN 
TUNES ;” By L. Mason. 
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